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Audition Material
Scales and Excerpts

Students will be asked to play the following scales, slurring two (2) eighth notes per bow
(QN=60), and quarter-note arpeggios with separate bows (QN=100). In addition to the scales,
students are asked to perform the three excerpts for their instrument. Copies of the scales,
arpeggios, and excerpts are found on the following pages. Scale and arpeggio fingerings are
suggestions only. Your teacher may have different fingerings they would like you to use.
Excerpts should be performed as marked and close to the suggested tempos with no repeats.

Excerpt One — Haydn Symphony No. 88, Finale (abridged), Arr. Merle J. Isaac (quarter = 108)
Excerpt Two - Blindsighted, Peter Terry, (quarter = 132)
Excerpt Three — A Gaelic Overture, David O’Fallon, (dotted quarter = 112)

Violin

Scales

C Major — 2 octaves (starting on the G-string in either 3 position or in 1%t position with shifts)
D Melodic Minor - 2 octaves (starting in either 3" position or in 15t position with shifts)

Viola

Scales

F Major — 2 octaves (starting on the C-string either in 3™ position or in 1%t position with shifts)
C Melodic Minor - 2 octaves starting on open C

Cello

Scales

G Major - 2 octaves

E Melodic Minor — 2 octaves

Bass

Scales

G Minor - 2 octaves

D Harmonic Minor - 1 octave
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Consort Scales and Arpeggios
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Consort Scales and Arpeggios

Viola
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Consort Scales and Arpeggios

Cello
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Consort Scales and Arpeggios

String Bass
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